48     THE STRUCTURE OF THE NOVEL
of the plot of the dramatic novel. Everything does derive from factors stated and unalterable in the beginning; but at the same time the terms of the problem will alter, bringing about unforeseen results.
Both these elements, the logical and the spontaneous, necessity and freedom, are of equal importance in the dramatic plot. The lines of action must be laid down, but life must perpetually flood them, bend them, and produce the "erosions of contour" which Nietzsche praised. If the situation is worked out logically without any allowance for the free invention of life, the result will be mechanical, even if the characters are true. It is this logic without invention that makes Merimee's tales so curiously lifeless and negative in spite of their fine characterisation, His figures exist only in relation to the situation; they are equal to its requirements; they have no life beyond it. The immediate circumstance depresses a lever, and the action of the figures is prompt and absolutely complete. But these figures have no freedom to choose, to reflect, or even to postpone. Their will does not oppose, or even consider the action they are about to